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A R T  
BURNING BOAT, SYMBOL OP THE INQUISITION, IN THE 
PERFORMANCE MANRESA HBF 
JOSEPH BEUYS, ONE OF THE 
MOST THOUGHT-PROVOKING 
M A N R E S A  HBF, A 
J O S E P H  B E U Y S  
E X P E R I M E N T  IN 
C A T A L O N  IA 
AND COMPLEX ARTISTS OF THE 
SECOND HALF OF THIS 
CENTURY, VISITED MANRESA IN
THE SUMMER OF 1966, 
INTERESTED IN THE THINKING 
OF SAINT IGNATIUS OF LOYOLA 
AND IN THE MYSTICAL 
EXPERIENCES HE HAD THERE. 
Now, BEUYS'S 
COLLABORATORS ON THAT 
OCCASION HAVE CARRIED OUT 
A PERFORMANCE INSPIRED IN 
AND BASED ON HIS IDEAS AND 
NOTES, AS A POSTHUMOUS 
TRIBUTE TO THE ARTIST. 
CROSS FROM MANRESA HBF, NOW INSTALLED OPPOSITE THE OLD POR1 
P I L A R  P A R C E R I S A S  A R T  H I S T O R I A N  A N D  E X H I B I T I O N  C U R A T O R  
L ~t only has Catalonia always leen a nucleus for artists' inter- ,lational projection, it has gone 
on to become an essential reference point 
for some of the most important artists of 
the twentieth century. It is not surprising, 
therefore, to find Catalan links in the 
work of artists like Marcel Duchamp, 
whose Étant donnés, now at the Phila- 
delphia Museum of Art, is inspired in the 
Catalan landscape, or Francis Picabia, 
who always recognized the influence of 
Catalan Romanesque art in his work and 
who, as well as his close links with the 
gallery owner Josep Dalmau, ran the mag- 
azine 391 from Barcelona. Catalonia 
also played a prominent part in the ges- 
tation of Picasso's cubism, and other in- 
ternational artists maintained a special 
relationship with this country: Chagall, 
in the seaside town of Tossa, and Du- 
champ, Man Ray and Richard Hamilton, 
who summered in Cadaqués. 
Another significant case is that of the 
German Joseph Beuys (Kleve, 1921 - 
Dusseldorf, 1986), who, after recovering 
from a severe personal crisis in the fif- 
ties, and after a period of reflection spent 
reading the works of Llull and Ignatius 
of Loyola, felt an affinity for the theories 
ART 
of the founder of the Jesuits, the para- 
digm of the "inner war" that modern rnan 
must overcome if he is to be reconciled 
with his own spirituality. 
Following this experience of introspec- 
tion and after visiting Manresa, Beuys 
was inspired in the figure of Ignatius of 
Loyola for his action MANRESA, which 
took place on 15 December 1966 at the 
Schmela Gallery in Düsseldorf, in col- 
laboration with the composer Henning 
Christiansen (Copenhagen, 1932) and the 
sculptor Bjorn Norgaard (Copenhagen, 
1947). 
One of the basic concepts of MANRESA 
and a key element in Beuys's thinking is 
the need to go through an existential cri- 
sis as a way of overcoming materialism. 
In this respect, Loyola's discipline and 
rnilitancy are mentioned as a referent in 
this authentic reinvention of Christianity 
by modern man, who in this way can 
reach self-determination. Al1 these premi- 
ses lead to one of the most important 
concepts in Beuys's project, which is the 
notion of "amplified art", not so much 
as a theory but as a configuration of 
thought, the only way rnan can be re- 
conciled with his spiritual side. 
The action-demonstration MANRESA, 
which became a symbol of the amplifi- 
cation of knowledge, centres on the 
theme of Jesus Christ as a principle of 
movement and on rnan as the bearer of 
spiritual substance. In this performance, 
Joseph Beuys took a partly broken vertical 
cross, covered in felt, as an allusion to 
the division and fragmentation of modern 
rnan and of his loss of unity. A paradigm 
of sacrifice, but also of resurrection, the 
other half of the cross was outlined in 
plaster to represent the part that rnan had 
to complete so as to recover his totality, 
driving us al1 on to experience renovation, 
to re-establish the unity of man, to re- 
discover the synthesis between reason 
and intuition, between Eastern rnan and 
Western man, on the basis of art, sci- 
ence and religion. 
"Every rnan is an artist, if he exercises 
his freedom and his capital, which is cre- 
ativity", said Beuys. In line with the Flu- 
xus aesthetic trend, MANRESA is pre- 
cisely the action at the origin of the social 
art Beuys proppunded shortly afterwards 
and which inaugurated the concept of 
amplified art and his period of social, po- 
litical and ecological action. Manresa- 
Man-Reest, which in Scandicavian lan- 
guages means "man who travels", is a 
homage to rnan the pilgrim, the wounded 
traveller, and conceptually is a space in 
which transformation, travel and the ex- 
perience of renovation are possible. A 
central station for art and spirituality, in 
short, a total work of art. 
On 4 November 1994, Manresa was the 
setting for the performance MANRESA 
HAUPTBAHNHOF, by the Danish artists 
Henning Christiansen and Bjorn Norgaard 
-collaborators of Joseph Beuys- as an 
amplification of the 1966 actionlde- 
monstration. This new performance was 
conceived as a viacrucis, in the course of 
which different "stations" were visited: 
the Shrine of the Guide, the caves of the 
River Cardener, the Old Bridge, the Holy 
Cave and the Church of the Cave, point 
of arrival of Saint Ignatius in Manresa. 
The result was a double homage, to Jo- 
seph Beuys and to Ignatius of Loyola. 
Guided by Beuys's old collaborators, al- 
most one thousand people joined in this 
homage which Manresa rendered to the 
German artist, following the course of 
the different "stations" of the action, pre- 
sided by a return to what is holy in art 
through the use of religious symbolism, 
on the basis of references to chaos and 
creation, the multiplication of the spiri- 
tual community, freedom, peace, the 
death and resurrection of Jesus Christ, 
the wounds of Saint Ignatius, dreams and 
visions. 
MANRESA HAUPTBAHNHOF was a co- 
production by the Caixa de Manresa 
Foundation and the Catalan govern- 
ment's Santa Mhnica Art Centre. It in- 
cluded all the artistic material -drawings, 
multiples, letters, photographs and note- 
books on the MANRESA performance, 
and the preparatory process for the re- 
reading of the performance MANRESA 
Hbf. 
A catalogue was published on the occa- 
sion of the exhibition with the complete 
script of the performance and study texts 
by Friedhelm Mennekes, Harald Szee- 
rnan and Klaus-D. Pohl, amongst others. 
Alongside this, a documentary, Braun- 
raume (1994), and a short film, Manresa 
Hbf (1995) were made, both of them di- 
rected by Manuel Cussó-Ferrer. Recently, 
the documentary film of the performan- 
ce MANRESA Hbf and the video 
Braunraume were shown as part of the 
exhibition Diaspora in Context, held at 
the Porin Taidemuseo in Finland, the 
Museum of Contemporary Art in Sydney, 
the Govett-Brewster Art Gallery in New 
Plymouth, New Zealand, and the Waika- 
to Museum of Art and History in Hamil- 
ton, New Zealand. 
Centering on the figure of Beuys, the 
project MANRESA HAUPTBAHNHOF 
sets out to defend the importance of 
Manresa and Ignatian spirituality in the 
context of the German artist's work, 
illustrating North-South dialogue, based 
on the irradiation of light (intuition), 
which from Manresa (the South) illumi- 
nates Saint Ignatius (the mystic warrior) 
to the North: Copenhagen, the highest 
point reached by Ignatian illumination 
and Roman classicism; and also East- 
West dialogue (Ostend-Asia), capable of 
bringing together Oriental rnan and Wes- 
tern rnan in the framework of the Eura- 
sian continent, in a single spirituality. 
MNRESA HBF. BJORN NOORGAARD IN THE CHURCH OF THE HOLY CAVE 
